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Jacques Burkhardt Scientific Drawings
Ephippus faber,  1 fish drawing (11 x 11 cm.)





Method of Cataloguing 1:

Taxonomy!





A lot of ‘fishes’ in fish category doesn’t seem fish enough --> Catalouging them by the cladistic.



Method of Cataloguing 2:

Cladistic!



They are all fish!



David Starr Jordan
(January 19, 1851 – September 19, 1931)

Ichthyologist who created the species ‘fish’.



Louis Agassiz
(May 28, 1807 – December 14, 1873)

Influential proponent of polygenism and his 
revulsion for African Americans and insistence on 
their inherent inferiority were well-documented.

This shows that the very foundation of this scientific 
classification system was intertwined with a belief in 
hierarchy and racial superiority.



Starting to wonder...
Purpose of this catalouge?

To investigate the distribution of Brazil’s freshwater fish species. 
Agassiz’s anatomical observations illustrate his focus on species 
differentiation in his study of Brazilian fish distribution.

But the relationship between the components of a catalogue 
can be shaped by the form of the catalogue itself. 

The catalogues of Burkhardt’s drawing focused on visibility and 
classification — clearly defining what counts as a fish and what 
does not.

How can I change the relationships between the items in the set?
How can I experiment with new approaches to alter how the set 
is presented, circulated, or accessed?

What belief do I have in re-cataloguing?

David Starr Jordan believed in order and superiority, 
while Burkhardt believed in accuracy and observation.

I believe in connection, emotion, inaccuracy, and vitality. 
I catalogue not to classify, but to connect. My taxonomy 
is based on empathy rather than hierarchy.



Final Method of Cataloguing:

Anti-Taxonomic 
Subversion









What i noticed...

After examining each one closely (both visually and linguistically), 
I found the following characteristics.

The act of dividing all 62 specimens into fixed species — 
an act of confinement:

•	 Specimen number
•	 Stamp
•	 Very detailed drawing (visual control)
•	 Classification (linguistic control)

Notes: Agassiz classifies and names specimens and stamps 
his name on the page. Specimen numbers are assigned. The 
drawings are extremely detailed — they feel like studies of 
animals that were captured, not drawn from living subjects.

The act of not dividing the 62 specimens into fixed taxa — 
an act of release:

•	 Incomplete drawing (visual liberation)
•	 Question marks? Unidentified (linguistic destruction)

Notes: forms of shaky, roughly sketched drawings; unidentified 
species; question marks written next to species names.



Critical design thinking...

Burkhardt’s authority as a designer: Visual precision — the 
way accuracy objectifies knowledge and makes it his to own.

My authority and belief as a designer: Dismantling that 
‘objectivity’ through linguistic intervention, and in collapsing 
hierarchical thinking by refusing classification. My re-cataloguing 
is a simulation of anti-colonial knowledge practices.

So — how do I set all this knowledge free again, pour it back 
into the ocean, and dissolve hierarchy?

Make every specimen impossible to recognise at a glance! 

Hybridize them so that even when people look at the drawings 
they can’t tell what species they’re seeing; make the annotations 
unreadable as taxonomy. 

Because taxonomy is a language of power, I will destroy 
systematic language and demolish classification so that 
everything becomes simply one unclassifiable ‘fish’ (after 
all, “fish” as a category never truly existed). 

Let them live happily undivided!

To do list:

•	 Turn every species into a ‘Fish’ - No names, Yes hybrid.
•	
•	 Some creaturea swam off mid-drawing — unfinished, 

tentative (sometimes leaving an entirely empty canvas).
•	
•	 Elements confined specimens — stamps, names, spec-

imen numbers — and bind them together into a single 
‘fish’ (why? to erase ownership and fixed identity).

•	
•	 Make David Starr Jordan and Agassiz into hybrids too.
•	
•	 Then build a website like the Harvard Digital Collections 

to catalogue this work — but instead of a “perfectly 
ordered” volume of knowledge, present it as a ocean 
website releasing the fishes back into the water.



1. They are all Fish.



















2. Annihilation of Ownership



3. Unfinish...





4. David Starr Jordan. You are also fish...



So are you Agassiz...






